DWELLING, PLACE AND ARCHITECTURE

I

AN EXHIBITION OF SPACES, PROJECTS AND BUILDINGS DESIGNED
BY WOMEN
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Although_ women's designs have shaped and dete.mined the built enviror—sat since
the earliest stages of American civilization, most efforts made in tke past ta
acknowledge and document their contributions have remained isolared Iragments

of scholarship with no considerable cultural impact. One feason is that until
World War II, American women's design endeavors ware confined (with few

exceptions)
to the private and domestic enviromments and to the process of dwellirz rather

than the most public and institntional.asl?ects of ax:'c:hitec:tu:.:al desigz:: I,t. is

only in the present that women are beginning to be included in the ranks of the

.pro fessionals, intellectuals and decision-makers who will create or promote the emer—
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gcence of cultural symbols and the physical forms of our social envirorment -
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Tﬁe EXhibition‘. i be ,comprise three interdependent parts. ‘bE:j.;:.h t;’ill fo;? o:;h .
te and yet related conceptual aspects of space and i le corm. 1is three

v e ‘e defines the vantage points from which it is possible to fully

Fod S‘;t:l ;gr:omprehend the American woman's role in the process of designing and
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- ';he following 13 :a dg;cription of each segmen.t..

" The American Woman's Hocﬁe

gg;g:lieaoiozzseiiztio: is borrowed from.Cath?rige Beecher'’s study of the.

Ll TR z;ﬂ-;;nt:;lliystem raallzec.l in 1862. Reyner ?anham.has noted
I et ot Wl ok s 2 ae ' Tempered Ez.w:}romnent that har’nouse.lntroduces
L P e S onception of an unified central core of services around

€ nouse are deployed, less as agglomerations of rocms, than

as free space... thus anticlpating:the basic fuonction organization of Buckminster
Fuller's Dymaxion house of 1927". These innovations wera considared"radical and

SO original” by James Marston Fitch, that he finds no compunction (in spite of

the house'’s gothic appearance) in drawing parallels between the American Woman's

Home and the European Modern Architecture of the 1920's. This section will be davoted
to a2 plctorizl typology of domestic spaces as embodiments of sccizl relatiomships,

i including the early traveling environments such as tepees and covered wzgons, late
19th Century traditiomzl. interiors, their utopian communal counterparts, including -
those of Shakers, Mormons, Perfectionists, and modern offsprings of these attitudes
towards space.- A main fezture of this section will be a model of Catherine Beecher's
house showing the complex structura of the service core and tha use of storage walls
as flexible space dividers. - -
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2. A Century of Women 1in Architecture -

Starting with the Woman's Building at Chicago's Colmbian.l’;x?osition of 1.893‘2' this
section is intended as a visual survey of projects and bu:..}c‘h.ng; These projects
and buildings have been selected according to one or a comdination of tk.ze following
historical relevance; introduction of a new building or syat:v.a.’s: type;
ution of a convential program; proposals Ior new
buildings as part of an exteadad or circumscribed
with architecture as a system of cultural symbols.

criteria:
excellence of design and/or exec
ways of percelving OT organi§ing
urban context; projects dealing
: - the winning projects for the Womea's Building of 1353
lois Howe and Laura Hayes. The work of pioneer woman
ni t including Minerva Parker Nichol's W?man’s Clubs znd schools, ;ulla
oihe lt?C e Harriet Irwin's patented design for a hexagomal house:, and.
I;ngzn tS ;jgzlgzéle's schools. The work of Mariom Mahony Grifiin, including her
eodate FOD

1 ] ' ids, Michigan znd her drawings for f
designs for the David Amberg House 1h Grand Rapids, ! 3

This section w:Lll include:
desizned by Sophie Hayden,




11 : » Such as Eleanor Raymond's
a4ll masonite house and Sarzah Pillsbury Harkness's

ion for.Smith College's dormitories. The work of
s lncluding Elizabeth Coit's well-known low
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work of women architects whose projects are based in the cultural exaltation

of the American vernacular. idiom exemplified by Denise Scott Brown's work. - The

work of women-of a younger generation who have explored  alternative means of

practls.s:!.ng az.'chitecture, redefining the traditional relationship between architect
and client, including Merle Easton's street school, Sandra Moore's Trenton Design
Workshop, projects by The Open Design Office, Sarah.Ishikawa's contributions to

| Spatial pattern language, the Woman's building in Los Angeles as a successful
| example of adaptive re-use.

The projects will be shown by means of photographic panels, back-lit tramnsparencies
and models. .The installation will be realized to render the material visually
accessible to the general public.

| | Fi Changing Spaces

The last section of the exhibit is.envisioned as a continuous slide .projection taking
place inside an actual stretch’fabric environment- designed- by- Aleksandra Kasuba.

| This collection of images will be a kaleidescope of .the visually fat}tastic, |

| whimsical, humorous, poetic and critical ways in.which space can exist as am e.a.r.t.
metaphor or a cultural symbol of individuil and collgctlve ‘cha;ng.:mg asplrmons.
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| Projects shown will include the rooms of Womanhon.tse (an exh:}biir.ion of a Erapsforméd
": domestic environment) Grandma Prisbey's’bottle village; Chrn..stn}e Oat:?anPi L

/ g Child's Garden of Versus; Lynn Hershman's hote]'. YOOmS .?ackz.e Wlnc}sor S r:t S
| House; Mary Miss's Tower Well; Audrey Hemenway's Ecological tents; Colette's clo

3 ironments: Alice Aycock's shelters and labrynths and Pat Johanssen's Path/Links.
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